Fiona Banner s’intéresse au corps des mots et aux limites du langage par
Iécriture. Ses premiers travaux prennent la forme de wordscapes («paysages
(d)écrits»?) et de captures d’écran de film toujours t7znscrits en mots.
En 2007, avec Bones, elle se penche sur la qualité physique de la ponctua-
tion, en agrandissant et en apportant la troisieme dimension a ces signes
qui ordonnent le discours. Pour ce faire, elle utilise le néon, prétant une
attention toute particuliere a la cohérence entre les matériaux employés, le
sens qu’elle veut donner aux choses et la forme que 'ensemble prend. Les
néons ont pour elle une application essentiellement commerciale et font
partie intégrante de la nature urbaine. Fiona Banner privilégie dans cette
série des morceaux de néons cassés, abandonnés, qu’elle recompose a sa
guise, dans des formes abstraites, annihilant le sens de ces signes devenus
les symboles d’un prélangage. Dans Unbroken Heart, elle réarrange ainsi
deux coeurs multicolores alimentés par leur « pompe », renversant la froideur
conceptuelle du néon par la proposition intime et romantique.

Pour Mirror; Fiona Banner organise dans son atelier plusieurs séances de
pose destinées a la réalisation d’un «portrait». Revisitant I'ancestral genre
du nu féminin, elle compose a I'écrit une description de son modele, I'actrice
Samantha Morton, puis propose i celle-ci de lire en public le texte qui lui
est encore inconnu, a la Whitechapel Gallery a Londres. Lactrice réalise, au
cours de la lecture, qu’elle tire son propre portrait: une mise a nu sensible
et émouvante. Une vidéo réalisée par le cinéaste David Reeve fait office
de film-constat de la performance, une déclaration d’amour décalée. j.B.

Fiona BANNER

Fiona Banner uses writing to explore the body of words and the limits of language.
Her first works were wordscapes and screen stills of films that are always transcribed
into words.

In Bones (2007), Banner examines the physical qualities of punctuation by enlarging
and putting into three dimensions these signs that order the flow of discourse. To do
50, she uses neon, taking great care to ensure a cohesive match between the materi-
als she uses, the meanings she wishes to impart to things and the overall form. Neon
is known for its essentially commercial function and is an integral part of the urban
landscape. In this series, Banner uses bits of broken, discarded neon, recomposing them
to create abstract forms that annul the meaning of the signs and become symbols of
pre-language. In Unbroken Heart, she recomposes and rearranges two multicoloured
hearts which are fed by their ‘pump’, thereby shifting the conceptual coldness of neon
towards a proposition that is intimate and romantic.

To make Mirror, Banner organised several sittings in her studio in order to make a
‘portrait’. Revisiting the ancient genre of the female nude, she wrote a description
of her model, actress Samantha Morton, then asking her to give a public reading (at
the Whitechapel Gallery in London) of the resulting text, sight unseen. During the
reading, the actress realised that she was presenting her own portrait, in what was a
moving and sensitive laying-bare. The artist has included a video by filmmaker David
Reeve recording this oblique declaration of love. J.B.

OME HAHD OM EACH BREAST,

FINGERS RUDRT AND WORN AGAINET THI UNGEREALFOSED SKIN

RAILE SHEL: PINE i

HER TITS SPILL OUT FEOM BFHIND WK MAESWE HARDS

A JHADOW STRIKES HEE SIDE, oM THE OTHER, A GLOWING HIGHLIGHT
HER FEQFILE'S ELECTRIC

ARSE HOON WHITE

BOTH FOET FACING FORWARD, FORESHORTEMED, KIND OF CLASSICAL
THIN PAPERY ARCHES FXFOSED.

LEGE STRONG. EICKED BACK,

VEINS SAOWING THROUSH THE SEW LIKE FLUDRESCENT ROOTE.

HER FACE IS TILTED, DARK M IT§ OwWH SHADOW.
LIFS PARTED AE IF To SPEAK; p
GLIMMER OF 4 BONE WHITE TODTH. J
ONE HAND ABSENTLY STROKING THE BACK OF HER NECK LIKE i1'% SOMEBODY ELSL'S
A TUFT OF DUSTY HAR OM HER DCHRE FOREHFAD,

THEH SHE LOOES UF; LIGHT MAKING TWO MIREGRS IM MER BLhce EYES

EMILING HOT SHILING,

SMILING, CHEEK CREASED OW ONE SIDE.

SHE TWISTS HER WHDLE BODY. WAITIHNG TO FiM0 & FOSE. sl
FOR A MOMENT HER HAMDS CLASP HER TULIF FACE, THEN THEY REST (_:IH HE__R HIPS
SCUEFED FLBOWS POINTED QUT 16 THE SIDE.

HER TiT> FALL QUT ONTO HER CHEST, WARM ACAINIT THE DEADPAN WALL.

WIPPLES EREGT, LIP FINK.

BREATHING, BLINKING SHADOW,

HEAD THROWN BALK.

ETES LINE JIWFLS, A COMMA AROVE EACH.

HER WAIST CURVES 1N, THEH OUT,

WIDE HIPS STRETCHIMG HEE RASY FUCKED STOMRACH

MUSCLES TAUT OVER HAUNCHES

MACHOLIA HIFS NUPGINE THE DARE AROUNE HER

SKIN THE COLOUR OF BRVASED FLACH.

KNEES A KNOT OF SHADOW.

KMEES THAT HAVE BEEN KNELT ON.

EIBS MAEING ZEBRA SHADOWS, HOLLOW CREY WHERE WER DIAPHEAGH BELLOWS.

A TAPERING CEACK OF BLUE BLALK SuADOW BETWELH HER THIGHS

AN ARRDW TO HER CUNT

FUBES A TILUON LiMES TWISTIHG TG A SOFT auirk

A CRALY SCRIBBLE OF SHADE COLLECTING AT THE STAM OF HER THIGH.

AMD CEDWING ONTO HER STOMACH.

ALL SHADOWS POURING [N TO HER MAVEL,

DARKEST FULL STOP, RIGHT iN HER HIDOLE, THE BEGINKIME AHD THE EMD.
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